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to-day. But it must be pointed out that VAllegro and II Penseroso had been entirely neglected, and practically unknown, until a date long after the rehabilitation of Paradise Lost. The date at which Handel set them to music, 1740, is that of the revived or discovered popularity of these two odes, which then began to be fashionable, at all events among the younger "poets. They formed a bridge, which linked the new writers with the early seventeenth century across the Augustan Age, and their versification as well as their method of description were as much resisted by the traditional Classicists as they were attractive, and directly preferred above those of Pope, by the innovators. Joseph Warton, who attributed many of the faults of modern lyrical writing to the example of Petrarch, sets Milton vehemently over against him, and entreats the poets " to accustom themselves to contemplate fully every object before they attempt to describe it." They were above all to avoid nauseous repetition of commonplaces, and what Warton excellently calls " hereditary images/'
We must not, however, confine ourselves to a consideration of " The Enthusiast'1 of 1740 and the preface to the Odes of 1746. Certain of the expressions, indeed, already quoted, are taken from the two very important critical works which the brothers published while they were still quite young. We must now turn particularly to Joseph Warton's Essay on the Genius of Pope of 1756, and to Thomas Warton's Observations on the Faerie Queene of 1754. Of these the former is the more important and the more readable. Joseph's Essay on Pope is an extraordinary production for the time at which it was produced. Let me suggest that we make a great mistake in treating the works of old writers as if they had been always written by old men. I am trying to present the Wartons to you as I see them, and that is as enthusiastic youths, flushed with a kind of intellectual felicity, and dreaming how